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Making puppets of Picasso and Pollock

GALLERY GOING
GARY MICHAEL DAULT

Kamila Wozniakowska
at Artcore Gallery

$600-$20,000. Until Sept, 2,

55 Mill SL., Toronta; 416-920-3820

his exhibition, Peripheral
Visions, is the fifth exhibi-
tion at Torontos Artcore
Geallery for Montreal-based
painter ila Woeniakowska, and
:;al-:arguahh her most ambitious to

Wozniakowska is a virtuoso
painter and a knowledgeable one
1o boot, and in her previous work
she tended to make paintings that
offered sets of tiny, highly theatri-
cal characters, rather commedia
dell'arte in flavour, cavorting with
one another across canvases that
seemed like barogue comic strips.
You could always feel the satirical
yet mystericus carmival spirit of
Jacques Callot (ca. 1582-1635] rol-
licking somewhere behind these
cunning little mystery pla

Nmr.Evh.ilu thﬁnyr-}ltlfaam arti-
fice is still there (she continues o
enjoy playing puppetmaster to her
tiny painted characters, which she
lovingly and provecatively posi-
tions before varying backgrounds),
the new ings trade in a much
more self-consciously an-histori-
cal miliew than before. Now, the

are about Picasso [Mosr
Pralific Artist Ever, Cavorting), leg-
endary American action painter
Jackson Pollock (Vew: York Expres-
shorntst Kick . and long-
married pmﬂﬁﬂaﬁ"m Sperﬁ; and
Leon Golub {(Pair of Artists Tryving
New Configuration for Painting), as
wellasa d:zaymgly'ﬁgregmm
painting offered in sequential rows
of contributing images called As [
Said. This demandingly complex
work incorporates images harvest-
ed from German renaissance
painter Hans Memling, from Ru-
bens, from Caravaggio, from Eng-
lish horse painter George Stubbs,
from Audubon, and from Dutch
still-life painting. all of these heter-
odox sources ending up in the fore-
ground of a panoramic view of Ki-
gali, Bwanda, where the painter
apparently spends part of each
year.

Kamila Woeniakowska's new work plays toy theatre with the giants of art history — like Jackson Pollock, losing his temper under a Constable sky.

What is also new for Wozniakow-
ska is her mixing and combining of
genres — principally acrylic paint-
ing and printmaking. In the Ficas-
sowark, for example, she offers a
small painting of the maestros
head, around which swarm colour-
less grey images of all of his pringi-
pal women. Then, in adjacent

paintings, we see a painting of the
loggia of the Villa Farnese in Flor-
ence, a painting taken from vintage
porn, and then (combining all of
themy), digital prints of Picasso "ca-
vorting” — making love to his part-
ners on the floor of the Farnese.

For the Jackson Pollock piece,

Wozniakowska pulls together — or
elides might be a better word (she
says she admires Antonioni's Blow-
Up, and dotes on jump cuts) —
some free-foating images of Poll-
ock himself, a famous scene from
Hans Namuth's film of Pollock
painting on glass, a lifted from
George StubEs. arvdd a sky full of
clouds by English painter John
Constable. Then, turning again to
printmaking, he combines them
all, =0 thhat Pollock ends up stand-
ing in freont of Constable’s clouds,
kicking ithe poor dog high into the
air (a vawdeville-like emblem of
Pollock¥s infamous irascibility).



